Maddine Insalaco
& Joe Vinson:

A Progressive Approach
to Improving B
Landscape Paintings

This husband-and-wife team encourages their workshop students to learn
fundamental skills, study the elements of a landscape, and paint in some of the
most beautiful and historically significant locations in [taly. To make that a
thoroughly enjoyable and successful experience, they provide almost all the supplies
and equipment, regular demonstrations, and gourmet meals.

by M. Stephen Doherty



Travel workshops often amount to pleasant vaca-
tions that include a few hours of painting, but for
the past 13 years Maddine Insalaco and Joe Vinson
have presented structured programs in Tuscany
and the Roman Campagna that are divided into
three distinctly different educational curricula.

During these Etruscan Places workshops, students focus on week programs fo help poople of varous ability levels
.-r.--Z:-i'- ng a solid understa .!."L- i thie ¢ perf-dir painting acquire thi= skills and ExXpeEriEnde nesded 1o advance thels
process, refining their ability to observe and interpret cle- work.” Insalsco explained after completing the Etruscan
merls of 3 lardsg apee, and gaining a framework of reler Places 2007 series of courses, "."--.::iu:!.;.; i Soamie of the
ence for expressing their responses to an ouatdoor motif same locations where great artists of the past have worked
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Insablaco and Vingon are Americans who began traveling
and painting 11 Ialy maore than 20 years ago, and they now
divide their time between an apartment in New Yook City
.|.r|q_! a :'||.||;.-:|| |!_..l\. |||l\._!.|-q,|| -.!:-l‘l.l'q,! 3Tt l|"|:. 1N ETNatIOr al
affairs in New York, Florence, and Rome, and she earned
an M.F.A. from the New York Academy of Art. Vingen stud
1ed art at the Ringhng College of Art and Degign, i
Sarasota, Florida, and the School of the Museum of Fine
Arts, Boston. Both anists have exhibited their figure and
landscape paintings in the United States, Italy, andd France
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Orver thee years, Insalaco and Vinzon have refined their
-.\-..-:i-i'.:-p progrram so studdienits will face e Pewest distrac
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has to offer. “We emphasize a serioaus study of painting,. but

wi want participants 1o have a wonderful time enjoying great

art, food, and companionship,” Vinson said. “To help in that

effort, we provide participants with casels, Liguin medium
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Demonstration: Piana Cemetery
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that can be difficalt tor bransport of 1o b on becation. The
only supplies we don't provide are paints, palette knives, and
brushes. Everything else 13 waiting bor the students when
they arrive, and we are ready 1o set up portable shelters if
they are needed. We can even armange for private l.'.--::-r'm.'rlrlg:l-..
oolbe=pe credit, or recertification dooumsentation for teachers.
We provide all local transportation, most of the meals
and all the ather daily chores that can pet in the way of
painting,” Vinson added. “Maddine and 1 offer 3 minimum
af 5o hours of instruction each week, including demonstra-
tigns, individual instruction, :_!ll.l|.||:ldl:‘-lll"*-:‘-l“ll"'.-ll'ld LIl
tiques. At the nd of the week, we're fust as excited and

exhausted as the students.”

Course Descriptions
Insalaoo amd Vinson ETROOAIrERE ] XTI vl artists and
those new to outdoor painting to sign up for a class called

1

Open Air Fundamentals, which they offer in small towns near
Siena, Ialy, “We arrange for students o live and work in the

countryside around towns such a5 Buonoosvento o

Montalcino, where they can bearn to handle the unique chal-
kenges of open air painting.” Insalaco explained. “We cover
the basics of cobor mixing, paint application, spatial constn
tion, and composition; and we demonstrate ways fo handle
the ¢ ||J'_||'||-r5|-\-\. i |_:‘|.|r:||_'_|r|;._l\. |||_:|‘|': J.HI_I atmmasphiene that ane spe-
aiffic to ndscape painting. We introduce our methods
through a chearty structured program of bectures, exercises
and demonstrathons that enable participants to develop a com:-
plete painting within a short period of time, We don't require
studenits to have any previous painting experiencoe and are
prepared to help them with every aspect of the process

“An initial drawing session i followed by monochromat
ic work with a paletie knife,” Insalaco continued
*Subsequently, color is introduced with a discussion of
color-contrast theory, Students use a palette knile to create
rwo paintings, and then they shift to brushes, We explore
the advantapes of working on paper and toned grounds. All
work takes |'||.1|_|' exclusively outdoors, where the conditions

force artists to work quickly.” The instructors also offer two
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Demonstration: Badia Ardenga Cemetery
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Insalaco’s Work
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View of Badia Ardenga

Treka Valley Clwita
Lastellana

From Chinsure

Palazzo Ruspoali and
Lake Nemi

Vinson’'s Work
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Omhbrone Rivar Autumn

Piana Road With Poplars

Badia Ardengs Vineyard

Oak at Pogglarelling

Abbey With Pottod Palm
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